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Unity of Emotion and Skill in Piano Performance 

WANGPeiji 

(School x>f Music, Zhaoqing University, Zhaoqing, Guangdong, 526061, China) 

Abstract: The unity of emotion and skill in piano performance is an extremely important art topic, which 
directly relates to successes or failures in piano performance. This article is to explore the topic in depth from the 
following three aspects, emotional experience and application, design and arrangement of skills, and combination 
of emotion and skills, in order to provide a theoretical and practical reference for piano performance. 
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